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ARTIST FOR HIRE: 

You can't help but have noticed the 
exceptional artwork which has graced 

these works was Jonathan Dewax, a 
local freelance artist, who is now 
asking any potentialpersons inter- 
ested in his work to contact him, in 
view pf eommisions. 

Jonathan can be found at : 

544 BROADGATE, WESTON HILLS, SPALDING, 
LINOS, PE12 6 DP. Tel SPALDING 60156. 

I hope this does some good mate. 

Just as long as you don't dump us, I'm 
sure the readers would be relectant to 
go back to my grotty sketches? 
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VIEW FROM THE HILL 

SIN® 'Whiplash anile' 4 came out in the beginning of June, an awful lot has been 
happening here, and it seemed, during those long cold, wet, Summer days that the zine 
would 'nt be carrying on, without boring you with too many details, I'll just say that 
I had other concerns at the time. I no longer had the impetus, time, and most important- 
ly, the money to continue publishing, so it seemed it was all over, I went into near 
hibernation, I stopped answering mail, and even wrote to various persons stating the 

However, things can change, and gradually I felt the urge to start up again, and it 
all culminated about a month back when I decided 'Whiplash £inile' was too much of a 
good thing to just let slip away without trace. I wrote to various friends and contacts 
and asked their opinions, the overwhelming response was to carry on. Cne obstacle still 
remained, and that was the money, as to continue the zine in ite printed format 
would alas be financially impossible. Therefore the only viable alternative was to 
photocopy the mag, and in this department can I express my extreme gratitude to Simon 
Miles, thanks mate, you've proved a real life-saver. Now unfortunately this will mean 
a drop in the quality of printing, but I see no reason why this should ruin the zine, 
as I've made every effort to improve the actual contents, and surely it is what is been 
written that is important, not how pretty it looks? Granted, the superior printing of 
the past W.S's was a great asset, and made for a more professional appearance, but I 
just can't maintain the prices such quality calls for. 

Well that's the bad news, the good news is that now we are definitely back in 
business, I see no reason why we can't knock out a few extra issues a year, or failing 
that, knock up the page count? You'll see the mag has a new catch-phrase -'The magazine 
of monsters and mayhem;' which reflects the areas I want to take the zine. Prom this 
issue on I want to extend the coverage to include science-fiction and fantasy, aswell 
as general exploitation and even action and thrillers, in fact anything that I feel 
will appeal to the readership of the publication, though don't worry, for horror will 
still provide a good of the material covered. I've a good few new features that 
will start to creep into the mag over the next few issues, though don't worry as the old 
favourites will remain. I've extended the reviews section quite a bit, and have made an 
effort to include as many new and especially forthcoming films as possible, and have 
thrown in a few past obscurities also, to give a good variety of material, and in future 
I'll make an effort to include yet more obscurities. I know the sorts of films I want 
covering, and will indeed soon be starting a section on old monster movies, aswell as 
giving coverage on classic exploitation films and film-makers like H.G .Lewis; Andy 
Milligan; Russ Meyer; John Waters; Larry Buchanan; Ray Dennis Steckler and the like as 
this is where my personal preferences lie. However, more than ever now I want your 
opinions on what you want to see, as your opinions are important. I'll also be setting 
out to give more reader participation, with more competitions, and more incentives to 
contribute. And if all goes well, I hope to be including an interview with a famous 
name from the film-world in each upcoming issue, all this aswell as such favourites as 
'Crypt of Terror'; 'The Splatter Spot'; 'Severed Segments'; 'The Whiplash Snile Profile' 
plus all the usual reviews and comment from the usual team of writers and artists. 

I now feel confident that the fanzine can continue without hiccups for a good time now, 
and hey, did you know that during all the trouble and confusion between this is3ue and 
the last one, that we 've passed our first anniversary of publishing, yes we are now one 
year old, and if you look at the differences between this and the very first issue, 
you'll see just how much we've improved. 

Now all I can do is sit back and hope that you the reader can live with these new 
changes, which let's face it, are 'nt all that desperate. However, having said that, 
if any subscribers wish for their money to be refunded I'll understand, and will indeed 
return your remittance, though I hope no-one resorts to such a drastic stance. I'm 
hoping everyone will not only adjust to the new look but will write in with their opin- 
ions and hopefully support, as the comments and contributions of the readership is what 
keeps amatuer publications such as this one going, and I sincerely hope that you, like 
me, feel 'Whiplash Snile ' is too much of a good thing to let slip away. 

What with so much of our beloved genre being outlawed and di ssappearing, the last 
thing I want to see is this magazine follow them. 

And on that note, I'll end this editorial, and let you get on with the rest of the issue, 
and please folkp, let us know what you think? 



' s mmr MAIL. 




PART ONE 



The interview 'Fear'could'nt get! An exclusive by RICHARD GRIFFITHS. 


Dennis Hopper, the man for whom the word 'enigma' was created. In the sixties he touched 
our social consciences with the brilliant EAST RIDER, yet now, in the eighties, he act- 
ually cast Sean Penn in the controversial film he directed, COLORS. He invariably plays 
outcasts, people who society would rather leave behind, and yet, strangely, he has never 
starred opposite Terry Scott, or even Bobby Davro! 

He arrived at the Kunsthalle, Basel, on a cold and wet 20th August, looking so fucking 
suave, under the impression he was there simply to sign copies of his new photograph hook; 
and open an exhibition of the same material. Little did he know that when he would return 
later that day, I would be waiting with a tape recorder to ask this exceptionally easy- 
going bloke a few Burfaoe-scratching questions about the two films I know you all want to 
know about. The brilliant BLUE VELVET, and the not quite so brilliant TEXAS CHAINSAW 
MASSACRE 2. My deepest thanks must go to both Mr. Hopper and Dr Jean-Christophe Arm an n of 
the Kunsthalle for allowing this interview to take place. 

WS: TEXAS CHAINSAW MASSACRE 2. Have you seen the original film? 

DH: The first one? Yeah I did. 

WS: What did you think about that movie? 

DH: I thought it was interesting, I don't think it's very much of a movie. It was sort 
of like a horror, kind of a shocker that kids played around er. . . . 

WS: Universities? 

DH: Tfeiversities , and girls showed it at slumber parties, so, there's no reality to it, 
there does 'nt have to be. It's just a shocking, low budget, cheap film. TCM2 was a more 
ambitious undertaking and there's some really good special effects in it, and it has 
some nice things in it. 

WS: I wanted to ask you about the special effects, did you actually see much of Ten 
Savini's work while he was doing it? 

DH: Yes I did, and I think he 's great. 

WS: A lot of people would agree with you there. 

DH: I think he's probably the most talented of anybody doing special effects. 

WS: Were you worried about doing a sequel to what many consider to be a classic horror 
film? 

DH: No, I was'nt. You know I don't take TCM2 very seriously, whereas I do take BLUE 
VELVET seriously, I put them in two different kinds of experiences. Ity management did 
not want me to do TCM2 at all, the agency and my manager said this was a very bad career 
move, and I said well to me it was a joke, and I wanted to be in it. I do consider it a 
joke by the way, I don't take it seriously, except for Tom Savini and the special effects 
which I do take seriously, 'cos I think he's great. 

WS: It has'nt been released in Britain, and the popular rumour is that 22 minutes would 
have to be taken out of it before it could be given a release. What do you think that 
would do to the film? 

DH: I think it would be terrible, I don't know what the rules are in England, about this 
kind of thing, I don't see why there would have to be that taken out of the film, but I 
don't know the rules. 

WS: Was it at all physically dangerous while you were shooting. At one point you had 
three chainsaws attached to you, and particularly the scene where you're testing the 
chainsaws on the log? 

DH: Sometimes those things flip back, it was a little dangerous at times, I' m glad to 
come out with all my fingers and toes! There «re times when I thought that. Also the 
fight, when they do the fight with the chainsaws, a little tricky. I did have a double, 
but I did alot of it myself, so I was glad when those scenes were over. They were a 
little scarier then I like to be (chuckles). 

WS: What would you attribute the general lack of success, critically, and at the box- 
office for the film? Would you say it was Cannon's fault, interference in the final cut, 
or because it was an unrated distribution? 

DH: I think, probably, that because it was unrated, and I also think that, I don't know 
that if Cannon had'nt gotten involved that the film would have ever teen finished, very 
honestly. 

WS: They spent alot of money buying up rights. 

DH: Well, not only that, but they came in, and Tobe Hooper was not up to his best stuff, 

I don't know why, but they had to send in various other people to finish the movie, 
because he was so far over budget at the end of it, so it sort of fell _->rt. 

WS: How would you consider Hooper as a director? 

DH: I don't know, I did'nt see him vary much as a director. 


so I don 't 




WS: Moving onto BLUE VELVET, which is a 
very controversial film , how did you go 
about creating the character of Frank, was 
it mainly from the script, or from David 
Lynch's direction, or did you find it in- 
side you? 

DH: When I read the script, I really want-, 
play Frank Booth, 1 really thought I 

to play. The script was writterT'by David 
Lynch, and it was a well written script. 
The only thing that I really added to the 
part, because there was 'nt any improvis- 
ation, it was really written, was the fact 
that he had the mask, the gas that I was 
inhalling through the mask was written as 
helium which makes your voice sound like 
'Den aid Duck', and I used, I asked him if 
I could 'nt use a supplement , kind of imag- 
inary thing binomal nitrate, or nitric ox- 
ide which would disorient my mind. Because 
he had actually helium on tte set and when 
1 tried using it, I felt it was getting in 
the way of my acting, and I also liked the 
idea that he took something that dis- 
orientated his mind, and David said 'you 
can always dub the voice in later with he- 
lium if you want it that way ' , but anyway 
it worked that way, and he decided not to 
dub it, but I often think, because I rea- 


nynen as a iiim-maner, wnat it 

would have been like to have played Frank ABOVE, DENNIS HOPPER IN 'BLUE VELVET' 

without the disorientating of his mind AND BELOW IN 'TEXAS CHAINSAW 2'. 

and merely by playing him as a person that 
by changing his voice to this Donald Duck 
character becomes this weird obsessed guy 
in a very cold kind of position. It would 
be a very different picture. 

WS: The violence in BLUE VELVET is shit in 
a very surrsal way, but it does come 
across as being very real. Do you think 
it 's more important that such subject ma 
matters are shown as being real, which 
some people find offensive, or do you 
think it is better they're shown in a rom- 
antic, glamourised fashion, like FATAL 
A3TRACTICM , which a lot of people find 
acceptable, but which also some people 
find offensive because they are shot in 
such a way? 

DH: I don't know, being a film director I 
think that it 's got to be left to the dir- 
ector. I find FATAL ATTRACTION an inter- 
esting film, my girlfriend Catherine, was horrified by it, thought it was just terrible, 
she hated the whole butcher knife thing (Catherine laughs from across the room). 'Slasher 
movie' she called it. I thought it was well made. 


WS : Glossy? 

DH: Well made, I don't know about glossy. I thought it was pretty stark stuff. BLDE VELVET 
I think, is a wonderful film. I think it's very surrealistic. Maybe America's first 
attempt at surrealism. I think Lynch is a very important director. Tobe Hooper I think 
i s an oddity. Anybody who makes a movie is way, way ahead of the game however they do it, 
because it costs so much to make movies. It's hard to criticise movies at the end of it 
all, I mean, I figure if someone finishes a movie in the time that they're supposed to, on 
a certain budget, and actually get it into the theatre, they've accomplished more than 
most people will, so it's amazing anybody ever makes a movie and finishes it, I figure. 
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CONTINUED OVER .-AGE. 


But I don't know, I think it's got to be in the end a director's medium, and the director 
has to make a decision how he's going to do his .violence, and then an audience can look 
at it, a critic can decide, and I can give a personal preference. I think that. ...I'm not 
sure that I know the difference. I know the difference between a movie I like or don't. 

In part two of this interview, Dennis and Richard go on to talk about more of lynch 's 
work such as DUNE and JRASERHEAD. Also there's RIVER'S EDGE, method acting, Dennis' 
photograph book and favourite colours.':; Make sure you're here, for the concluding 
part of this exclusive 'Whiplash Snile' Interview. 


(Dennis Hopper Interview (C) 1968 Richard Griffiths. 

No reproduction without written permission of the copyright holder.) 


jfncrcbtfab Stran g e tlMebigitn!... 


Y David Barraclough. 


For six weeks 'The Incredibly Strange Film &ow' (Channel 4) 
uncover "the weirdest, wildest and most talented in tte world 
cinema." The result has been six documentary 
ersj Ray Dennis Steepler; Hersehell Gordon L< 

Meyer. Each provided six very unique visions of 
' ' a 45 ■ 


3 teen attempting to 
worm 01 low budget American 
sing the careers of John Wat- 
Mikels; Sun Raimi and Russ 
the first 


c being devoted to John Watt 

The choice of Jonathan Ross as presenter caused me some initial doubts. Would thiB 
be another series of condescending, patronising programmes along the lines of 'The 
Wcrst Of Hollywood'? Fortunately Ross proved to be both knowledgeable and relatively 
honest; he would admit when he thought a film to be rubhish, whilst still recognising 
its appeal. He also revealed his favourite all-time film to be RAT PFINK A BOO BOO. 
"It's hilarious, outrageous and full of bizarre things which happen for no apparent 
reason.” It must have been the pinnacle of his achievements when Ross made his movie 
debut in Steckler’s latest film whilst recording the series. 

Another major concern was how would the producers choose to illustrate the series? 
Fortunately the footage was veil selected, given the ridiculous restrictions of tele- 
vision censorship, an entertaining mixture of trailers and film clips. This was only 
slightly marred by a regrettable tendency to include a few too many title credit seq- 
uences. 

Each episode followed a similar format. The directors life was followed chronicled, 
using some well chosen footage. This was supplemented by extensive interviews with 
the director and some of the people with whom he had worked. From the six interviews 
it emerged that to work in the low-budget, independant American cinema you needed a 
degree Q f arrogance, a passion for the movies, a great determination to keep making 
films and a weird home decorated with momentoes of your career. (I know this is a 
generalisation, you could name at least one director not conforming to each category). 
It also emerged that Steckler was the most personable. Waters the wittiest and 
Mikels the most eccentric aswell as being the maker of the dullest film 
Overall an excellent series, with only a few minor quibbles. Sam Raimi las not 
really made enough films to warrant inclusion (his films have also been widely av- 
ailable), Waters was not really deserving of more coverage than the oth j (again, 

his films have been more readilly available than, say, the films of S te 'nr and Lewis 

and the aforementioned restrictions of censorship. If only Channel 4 ’ tually 
shown a few of the movies! And one personal gripe - how could they mi t America's 
most talented independant director, Larry Cohen? 

There is also good news for the future. Hondo Films, in conjunction v lace 
Fictures, are planning to release three Ray Dennis Steckler movies ( T JI3LY 

STRANGE CREATURES WHO STOPPED LIVING AND BECAME CRAZY MIXED-UP ZOMBIE s, ."'■'RILL 

KILLERS and RAT PFINK A BOO BOO) as soon as they have been cleared by r. 

"We've started with Steckler because he is both the most accessible ining. 

Russ Meyer has an agent for his films over here already, H.C .Lewis' goi would 

havs trouble getting a certificate and Ted V Mikels I find quite t 

three Steckler films should retail at £14.99 each, and all being wen lowed 

by a couple of non-gore Lewis flicks, namely SHE DEVILS ON WHEELS and EIRD. 

In a few years expect to see adverts appearing in every horror fan? 
this series. It proved an excellant companion to Re/Search's more ex 
'Incredibly Strange Films' book. ^ ^ 


GOINGS ON IN THE WORLD OF 

A \ F \A\f /vfrn\n/fA FRIGHTFUL ENTERTAINMENT 




THEY KNEW TED V MIKELS 



SPSS 


THE FANZINE SCENE 


n the dopartuxo of ?a= -Mchalda arj bar art; the 

sSkssb !? 86 
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DAN CURTIS - TV TERRORMONGER. 
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CRYPT OF TFKllOK. 


By Richard Griffiths 

PUBLISJER’S NOTE: TIE PUBLISHER S) OF WHIPLASH 31ILE HEREBY STATE THAT THE OPINIONS 
VOICED IN THE HOLLOWING COLUMN ARE THOffi OF HR .GRIFFITHS AND ARE 'NT NECCESSARILY THE 
ONES REPRESENTED BY THE OTIER WRITERS , ESPECIALLY CONCERNING THE POLTERGEIST III JOKE 
AS WE'RE NOT ALL SICK BASTARDS LIKE RICHARD. THANKYOU. AND NOW FOR YOUR READING 
ENJOYMENT, WE PRESENT 'CRYPT OF TERROR 3: PART 2.' 

This week, CRYPT OF IERHOR comes to you live from that Mecca of the European continent, 
where the word watch meanB Swatch, convention means Geneva, and blast phut tox means 
nothing whatsoever. Cheese has holes in it, snail cream cakes set you back a whole 
weeks wages, and the chocolate manufacturers have absolutely no scruples. Cue the 
lights, cue the music, because today, for one year, we are in Switzerland. Scant 
fifteen hours from departing the traditional beauty of Victoria station, you arrive 
breathless in Basel, a city well known for its quaint Swiss charms, the near-lethal 
trams, a one way system that makes a plate of spaghetti look organised and its massive 
chemical industy pouring pollutants into the Rhein. 

Later on I'll be previewing the latest Frank Hennenlotter epic concerning a sadistic 
Belgium lavatory attendant who mercilessly slaughters innocent shoppers with a razor 
sharp toilet brush. It opens in November, and ia called 'Dying for a Crap'. But first, 
exciting news about the recently announced POLTERGEIST 4, no firm casting as yet, but 
we do understand that Heather O'Rourke will once again return as Carole Anne, this time 
playing the lead spook. Zelda Rubinstein! Bob Holmes; Googie Withers and Paul Squire 6 
co-star; (Somehow I feel I'm going to regret printing that - I'll probably be haunted 
by reader' criticism: -Ed) 

Film titles, especially in the lower end of the market, are very important. They 
intriguingly catch the eye, enticing you to hire them, playing with your imagination 
3o that your mind forms images that are, more often than not, more hugely entertaining 
than the actual film. Take BLOOD BEACH for instance, please do, anywhere from me, the 
further the better, yes, take BLOOD BEACH. Now that to me conjured up visions of a 
massive nudist beach (This really says a lot does 'nt it? -Ed) sucking up literally 
hundreds of nubile young bodies, then spitting them out in spouting geysers of scarlet 
blood 'n ' bones. That would have been entertaining. Instead we get a dull and tawdry 
little flick that 's no doubt a great career embarrassment to the superb John Saxon who 
plays a police captain, and is the only reason anyone could possibly want to watch this 
turgid piece of excrement, You don't start off thinking that though, oh no, as is 
Media's want, you get the traditional American 'R' rating certificate, and an Interpol 
legal warning that leads you to suspect that what you have might actually be worth 
copying. Such happy thoughts are very, very quickly dissipated ( Spot the new word 
Richard has picked up in Switzerland readers.’ -Bi) as we see a fully clothed dog- 
walker pulled INVADERS FROM MARS -style into the sand with not a hint of gore . The 
female equivalent of Crazy Ralph turns up to proclaim "She was raped and murdered", 
which I suppose is at least in character, the pathologist/doctor spouts his drivel with 
all the feeling of a dead cow's hoof that's been injected with morphine and then left; 
For a long time: What is particularly depressing about this film is its high product- 

ion values, I mean, the script's only got one good line in it (Saxon - "Just when you 
thought it was safe to go back in the water, you can't get to it."’) and the story is 
just plain stupid. There are 'nt even any good IX in it, when the obligatory monster 
does finally surface at the end, it resembles a mangled leek. Thankfully it does'nt 
last long and gets blown up, leaving just enough time for the twist ending, which is as 
painfully obvious a3 it is un-neccessary . For goodness sakes, save your money, if you 
really must spend it on shit, I recommend one of those fake dog turda you get in joke 
shops. Considerably more fun that you'll want to repeat. 

Every now and then, you come across something really bizarre. Now I may be alone in 
my feelings about this, I probably am, but for some reason, DROPS OF BLOOD really bugs 
me. After Derann'a nifty logo blazes the screen we are taken to a period Dutch setting 
where Hans, a young art student, is visiting a musical windmill, resplendant with its 
own carousel, a sort of rotating wax-work display that ia being restored by the myst- 
erious Professor Bolum, who lives there with his strange daughter Elphie, and a doctor. 
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female director Jackie Kong has previously made a couple of interesting, if > '"import- 
ant films, namely THE BEING and NIGHT PATHOL, both pretty jokey affairs, the farmer 
being a cheap toxic terror tale with Martin Landau and various other scenery chewera, the 
latter a tasteless POLICE ACADEMY style romp, with Linda Blair headlining. 

With BLOOD DINER, Kong progresses slightly in scope to bring us another sohlooky outing, 
full of blood, boobs 'n' bits, in fact the sort of contents you'd find in any good honest, 
second-rate exploitation pot-boiler, which is exactly where BLOOD DINER gets its inspir- 
ation, and especially the works of H.G .Lewis, which this is an unashamed tribute of. 

Beginning with a flashback some twenty years previous, we are introduced to two snail 
brothers, playing peacefully in their home, when over the radio airwaves comes a menacing 
broadcast of an escaped killer, claimed to have "a cleaver in one hand and his genitals 
in the other; " No sooner does the message finish, than said loony crashes through the 
boy's door, cleaver aloft; "Hi, Uncle Anwar."' exclaims one of the lads, and the tone 
-of the film is perfectly set. Uncle Anwar lectures the boys to stay good, before heading 
- outside to be gunned down by the police; Vfe then progress to present day, and discover 
the two brothers running a succesful health food diner, no thanks to the fact that 
helping them out is Uncle Anwar's telepathic, pickled brain; And it is he who decides to 
celebrate an upcoming festival, by worshipping the Goddess Sheetar, who must be built 
from the bodies of immoral women, before being rejuvinated, and brought back to life to 
reign supreme.' This task is set about with great aplomb by the two lads, who first 
machine-gun down a team of topless aerobic dancers, whilst wearing Ronald Rescan masks! 
They then set about picking up sleazy women in tacky bars, whilst dressed in some sup 
reraely dodgy teddy -boy rags. Well, naturally Sheetar does come back to life, for the 
blood-drenched cannibalistic disoo finale. And after all that, if you still consider 
this a serious film, then God help you.' And there's more, 'cos the film also boasts, 
nazi wrestling ; nude female karate; deaapitation of a head stuck inside a plant-pot; 
and general depravity so virulent it's hard not to laugh along in ec stacy at his 
thoroughlly dopey movie. 

The gore canes thick 'n' fast, as heads are crushed by cars; arms amputated ( you won’t 
believe the scene of the rival health food diner owner who has his limbs cut off, and 
still attempts to drive his car;); bodies hacked, and flesh devoured. The itention- 
ally sehlocky feel of the film fits perfectly, and as a tribute to exploitation epics of 
old, then the movie can only be applauded wholehartedly. But whatever you ■’ don't 
approach this movie hoping for any degree of intellect from it, because plot character- 
isation, and seriousness go out of the window in favour of pure unashamed bl. id, gore, 
tasteless humour and sick situations who could ask for more? 

- STEVE CHAMBERS. 


LAST WORD. 
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RN HILL. 
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